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Chapter 1 

Pen Lines and Materials




The necessary material used in drawing caricatures are few and inexpensive if we compare them to the tools of some of the professions, such as surgery, etc. 

The student of caricaturing should procure a number of drawing pens in various sizes. Gillotts drawing pens are perhaps the most widely used of all pens by cartoonists and pen and ink artists in general. For drawing cartoons and caricatures sizes 170, 303, and 404 are the ones most used. Other sizes and styles of pens may be very useful; especially bowl point pens for drawing heavy lines for the outlines of cartoons. In this book are reproduced a number of caricatures that were outlined with a lettering pen which enabled the artist to get an effect markedly original. These lettering pens may be had in many sizes, and shaped with round, square or oblong nibs. The student, or, prospective student is advised to obtain some of these, because every artist should learn to manipulate the lettering pen and brush in lettering. Nearly all art work requires more or less hand lettering. 

Other materials needed are, black waterproof drawing ink - Higgins is very good - and pencils for sketching and drawing. All drawings should be completely drawn with pencil before drawing in ink. Art gum erasers, thumb tacks for fastening the drawing paper or board to the drawing board will also be needed. The most satisfactory material to make the drawings on is a good grade of Bristol Board. But if the drawings are not intended for publication, a good quality of heavy, hard surface bond paper gives satisfactory results, and is also very good for sketching. Caricaturing requires a great deal of sketching, and one should keep a supply of good paper for this purpose, to record ideas and impressions before they escape from the mind never to return from that oblivion where all things mental and material eventually go. 
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After which sudden outburst of scholarship and philosophy, let us consider the manipulation of the pen, for the benefit of beginners who are not familiar with this medium of drawing. 

The drawing pen is held the same as in the proper position for writing; that is, with the thumb and first and second fingers of the right hand. 

A variety of pen lines are used in cartooning and caricaturing. Fine lines, heavy lines, slow lines, fast lines, irregular lines and shaky 
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lines are most frequently used. On Plate 1 are illustrations of various kinds of lines, dots, shading and etc. E, F and G are called Crosshatch lines and they are used for shading. There are some examples of Crosshatch in the illustrations in this book; especially, of F, Plate 1. Graded lines as in Q, R, S, T and U are drawn by increasing or decreasing the pressure on the pen; they are best drawn rapidly. Ends of lines that do not have their termination in other lines are usually drawn thusly. An example of this is Fig. 3, Plate 9. 
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K on Plate 1 was made with a small camels hair brush, which every cartoonist should have. L is also drawn with the same brush. Lines such as these are sometimes used to stripe trousers. See Fig. 4, Plate 10. N is dots drawn with the brush, and M is termed Spatter, which will be explained later. 

V and W are stamped with pads of denim and knit goods, respectively. One can often create something original by experimenting, and trying many ways and techniques of drawing an object or caricature. The same pad used in stamping W was used in drawing the caricature of Robert Herrick. 
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In the drawing of caricatures and cartoons or any other commercial art, for that matter the artist should know something about the processes of reproduction for that particular form of art work. For pen and ink work the engraving is made on a sine printing plate. It is not necessary, however, to know all about these processes of reproduction. The artist should know that all work intended for line reproductions should be made on white paper or Bristol Board with black drawing ink. The drawing to be reproduced is photographed on a chemically treated sine plate, which is then treated with acid. This acid eats away the surface of the sine, except the photographed lines, which are left in relief, somewhat like printing type. Colored inks do not photograph well; neither does black ink on colored paper. 

Drawings are usually reduced about one-half the original dimensions in reproduction, which makes them really one-fourth the original size. Since the dimensions are, of course, reduced in proportion, it naturally follows that the pen lines are also reduced in the same proportion in breadth, or thickness. Therefore, in drawing for reproduction one should use heavier lines than appear in a printed drawing. 

Study the many drawings in this book to see how they have been drawn. Notice that the outlines are invariably the heaviest, while the lines for shading and such, are finer. Notice also how the lines have been drawn, and how the pressure on the pen has been decreased gradually at the end of lines to taper them, and avoid that cut off appearance that results from bringing the pen to an abrupt stop at the same pressure, making the entire line the same thickness. 

Study an accomplished artist's work and take advantage of what he knows, and put your own original ideas in the drawing. This is the road that leads to success in art.
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Chapter 2 

The Face and Head

The head is not so difficult to learn to draw, but to learn to draw it well requires diligent study and practice. It may not seem reasonable to the beginner when told that it is much easier to learn to draw the head well, than it is to draw hands well. 

Although the features of the head and face are exaggerated in cartoons, in life they follow closely definite proportions. These proportions are as follows: The eyes are about midway between the top of the head and the bottom of the chin; the nose is as long as the distance from the nose to the bottom of the chin, and the mouth is one-third of the distance from the end of the nose to the bottom of the chin; the top of the ears are about on a line with the eyebrows, and the bottoms on a line with the end of the nose. 

To draw a front view cartoon of the head, draw a perpendicular line for the center of the face, as B, Fig. 1, Plate 2. This line will be equidistant from the eyes and split the nose and mouth in two equal parts. Near the center of this line draw a horizontal line, as FF, Fig. 1. Next draw line EE for the brows and the top of the ears, and GG as a guide for the bottom of the ears and end of nose. Lines A and C, Fig. 1 are drawn equidistant from, and parallel to, line B. These are all the lines necessary in drawing a cartoon, but in drawing a caricature of a definite face it is better to make guide lines for the top of the head and bottom of chin in the proportions outlined in the preceding paragraph. The next step is to place the features with a pencil, beginning with the eyes; brows, second; nose, third; mouth, fourth; ears, fifth; and finish by drawing hair, chin, etc. 

There are many ways of drawing the features in a cartoon, which vary with the different expressions. Since the subject of this book is
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caricaturing, only this will be dealt with here. The features are drawn lifelike in caricatures, except in ones where extreme exaggeration is used. To make a drawing appear lifelike is rather difficult for beginners, because there are a great many little tricks for doing this, which they do not understand. Some of these methods are illustrated in the caricatures of Von Hindenburg on Plate 7. Figure 1 was drawn from a photograph with little exaggeration, while Fig. 2 is exaggerated a great deal. Note in Fig. 2 the outlines for the black shadows under eyebrows, corners of eyes, wrinkles, under nose, under mustache, and under chin on the white collar. These outlined shadows have been blacked in on the large drawing giving it life and sparkle. Attention is called to the highlights on the eyes, also. This is very useful, and is invariably used to make the eyes lifelike. The Mack bow tie and other shading give the drawing tone, or color, which heightens the effect. Do not forget shadows under ears in profiles, and faces other than directly front views. 

Caricatures are either drawn from life, or from photographs or portraits. For the student who has not studied drawing from life it will, perhaps, be easier to get a good likeness by drawing from photographs. In good photographs the wrinkles, shadowy and conspicuous features are more easily seen which helps one to know what to exaggerate to get a good likeness of the subject being caricatured. Highlights on eyes and hair are more easily seen and placed correctly on the drawing. Another advantage of drawing from photographs is that the head is more easily proportioned correctly. This is because the various features can be measured on the photograph and enlarged proportionately in the drawing. For example, if one is going to make the drawing five times as high as the head in the photograph, he can determine the correct proportions because he can measure the width of the head on the photo and get the width of the head in die drawing accordingly. The nose, mouth and other features may likewise be measured and placed correctly. 

However, one disadvantage of drawing from photographs is that you can only get one view to work from, unless you have photographs in different positions of the same subject. With two positions it is sometimes possible to construct a third view. How this is done is illustrated on Plate 3 with the caricatures of Ex-Kaiser William. 

I on this plate was drawn from an old photo taken while he was Crown Prince. Fig. 2 was made from a late photograph. By using these two drawings a third (Fig. 4) was constructed showing the old man with 
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the same view as the one as Crown Prince. Figures 3 and 5 are simply caricatures of the same subject in different techniques and degrees of exaggeration. The shape of the nose, forehead, hair, and other features in Figures 4 and 5 are such that it was possible to draw a profile also. 

Although drawing from photographs has some advantages, drawing from life also has its advantages. In life drawing many sketches of different views and positions can be made to determine the best, and this should always be done when possible. Caricatures of some subjects are better drawn in profile, while others are improved by using other positions. There is only one sure way to determine which is best, and that is by experiment. 
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There is also a way to measure from life to aid the artist in getting the true proportions in mating a drawing. To do this, hold a pencil in a vertical position at arms length and sight over the top of pencil, putting the top of pencil in line with the top of the head, or whatever object you are measuring. Next place the thumb on the pencil in line with the bottom of chin. The length of pencil from your thumb to the top, will be used for the height of the head in your drawing, placing guide lines that far apart. The pencil is then held horizontally to determine the width of the drawing. The height of forehead, length of nose, chin, etc., can be properly proportioned by using this method. This method is not only useful in drawing from life, but is good for drawing from still life, also. 

The features and proportions characteristic of the difference in the various ages should also be considered here. 

The peculiarities of infancy and early youth are as follows: The cranium and forehead are much larger in proportion to the rest of the head; the eyes are somewhat below the center of the head; the features and head as a whole are more gracefully rounded; the neck is much smaller than in an adult, in proportion to the size of the head; and the legs are much shorter in proportion to the length of the torso. With age the head becomes more diminutive, and the bony structure becomes more prominent at the forehead, bridge of the nose, and the jaw bones. 

With old age the flesh becomes flabby and falls away from the bones, causing the bones, muscles, tendons, and blood vessels to be more in evidence; and furrowing the face with wrinkles in the face and forehead. The dome of the skull appears broader, and the face shorter, caused by the loss of teeth and straightening of the lower jaw boxes. The nose is more powerful if not larger and the features in general are more prominent, adding to the character and dignity of years. The eyes also appear deeper in their sockets, which illusion is caused by the aforementioned relaxation and drooping of the flesh above and below the eyes. 

Models of advanced age are easier to draw, and to get a good likeness of because of these characteristics mentioned in the preceding paragraph. The smooth rounded features of youth are difficult to draw and obtain a good likeness for the reason that there is nothing, or very little at most, in one to distinguish it from another. This is the reason that women and children are seldom good subjects for caricaturing. 
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